HEARTBREAK HOUSE

phanes, Shakespear and Moliere, Goethe and Ibsen remain fixed
in their everlasting seats.

How WAR MUZZLES THE DRAMATIC POET

As for myself, why, it may be asked, did I not write two plays
about the war instead of two pamphlets on it? The answer is sig-
nificant. You cannot make war on war and on your neighbor at the
same time. War cannot bear the terrible castigation of comedy,
the ruthless light of laughter that glares on the stage. When men
are heroically dying for their country, it is not the time to shew
their lovers and wives and fathers and mothers how they arc
being sacrificed to the blunders of boobies, the cupidity of capital-
ists, the ambition of conquerors, the electioneering of dema-
gogues, the Pharisaism of patriots, the lusts and lies and rancors
and bloodthirsts that love war because it opens their prison doors,
and sets them in the thrones of power and popularity. For unless
these things are mercilessly exposed they will hide under the
mantle of the ideals on the stage just as they do m real life.

And though there may be better things to reveal, it may not,
and indeed cannot, be militarily expedient to reveal them whilst
the issue is still in the balance. Truth telling is not compatible with
the defence of the realm. We are just now reading the revelations
of our generals and admirals, unmuzzled at last by the armistice.
During the war, General A, in his moving despatches from the
field, told how General B had covered himself with deathless
glory in such and such a battle. He now tells us that General B
came within an ace of losing us the war by disobeying his orders
on that occasion, and fighting instead of running away as he
ought to have done. An excellent subject for comedy now that
the war is over, no doubt; but if General A had let this out at the
time, what would have been the effect on General B's soldiers?
And had the stage made known what the Prime Minister and the
Secretary of State for War who overruled General A thought of
him, and what he thought of them, as now revealed in raging
controversy, what would have been the effect on the nation? That
is why comedy, though sorely tempted, had to be loyally silent-
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